CpeAacTBa ONMCaHUA U OLLEHKU OAeXAbl B CUCTEME aHINMTUACKOro
A3blKa: 0c0beHHOCTU hOopPMbl U CEMAHTUUYECKOro coAepKaHuA
NIeKCMYeCKUX eauHML,

Benymass pons npu 0O0pa3oBaHUM HOBBIX HOMHUHATHUBHBIX €IUHUII B KPYTYy
HAaVMEHOBAHMKW M OLIEHKM BHEIIHEIO0 BHJA HAapsANAa 4YEJIOBEKA IPUHAIJICKUT
CJI0BOOOpa3oBaHMI0. BhIennM OCHOBHBIE CITOCOOBI CO3/IaHUS HOMUHAIIUN Hapsaa

YeJI0BEKa B aHTJIMMCKOM SI3BIKE IO YaCTSIM pcymn.

I[J'IH npuiaaraTeJbHbIX XapaKTCPHLbI CIICAYIOIINC CITOCOOBI:

1. Addukcanbhpiii. BbICOKy0 CI10BOOOpa30BATENbHYIO AKTUBHOCTH MPOSBISIOT
cybduxcer: -ish (stylish — cmunsnoiil), -y (dressy — moowwui, trendy —
ompaxcalowuti nocieoHue MeHOeHYuu, jazzy — CB8EepPXMOOHbIU, SNnazzy —
CMUIbHBLIL), KOTOPbIE CBOASTCS K OOOOIIEHHOMY CIIOBOOOpPa30BaTEILHOMY
3HAQYEHUIO «00JaJaroluii CBOMCTBAMHU TOTrO, 4YTO O0O3HAYEHO MPOU3BOASIICH
ocHOBOWY; -ed (spiffed — onpamusiii , polished — usvickannwiii), -full (graceful —
alecanmublil), KOTOPbIe YKa3bIBAIOT HA HaJM4YME y XapaKTepU3yeMoro IMpeaMera

i o0beKTa OIIPCACIICHHBIX KAa4CCTB.

2. CnoBocnoxenue. [IpumepamMu MOTyT CIIy’)KUThb TakMe CIIOKHBIE cioBa: well-

dressed — xopowo odemvuii, well-tailored — snecanmusiii, clean-cut — akkypamuuwlii.

3. ®pazeonorudeckuit. Dressed to kill — pazodemuiii, just out of a bandbox —

o00emblil ¢ u2on0uku, dressed up to the nines — pazooemnwiii 8 Nyx u NPax.

Taxxe cymecTByeT rpyIia OJHOCIOTOBBIX MPUIaraTeIbHbIX, TAKUX KaK {7im —
ONpsIMHbLU, Smart — HapsOHbll/ dnecanmublil, chic — moouwlll/ wukapHol, sleek —

anamypHulil, swell — nompsichulil.
B rpymnme cymecTBUTEIbHBIX BBIICISIOTCS CIICAYIOIMINE TOATPYTIITHL:

1. IlpumapHble cymiecTBUTENbHbIE. Fop — wezonv/ nudicon, mod — cmunsiea/

MOOHUK.



2. ImeHHbIe cylIecTBUTENbHBIC. Adonis — 0enou.

3. CocraBHble CyIIECTBUTENbHBIC. Fashion plate — mooHuk, snappy dresser —

cmunsea, clothes horse — ppanmuxa/ moonuya, hep cat — cmunsea/ we2ons.

Jns rjaroJioB XapakTepHBI  CIICIYIOIIHME CIIOCOOBI CO3JaHUS HOMHUHAIUI

BHCIIHCTO BHUJId Hapsaa 4YCJIOBCKaA:

1. Ipedukcanpupiii. Yto kacaercss mpedukcaibHOro crnocodba HOMHHAIMH, TO
OJIHUMH U3 HanOoJiee MPOIYKTUBHBIX SABIISAIOTCS NpEePUKCHL: over- (overdress —
ooesamuvcs ciumkom Hapsaono) n under- (underdress — o0embcsi He nooxoosiue

0J151 cly4ast), KOTOpble 0003HAYAIOT YPE3MEPHOCTb.

2. ®pa3zosele raaronsl. Hanpumep, glam up — napsaoumucs, dress up — uzblcKanHo
ooemncs, tart oneself up — npugppanmumocs, dress in good taste — ooesamuvcs co

BKYCOM.

[Ipoananu3upoBaB OCHOBHBIE CHOCOOBI CO3/IaHMSI HOMUHALIMM  Hapsjaa
YeJOBEKa B AHIMVIMICKOM SI3bIKE, Mbl TaKXKE€ MOXKEM BBISIBUTh THUI OLEHKHU

BOCHIpUATHUA BHCIIHETO B A HapsAga YCJIOBCKA.

CemaHTuUKa ﬂECKpI/InLI,I/II‘;I oAeXAbl B CUCTEME AHITIMNCKOTO A3blKa.
l‘|&CTE|Z)E‘-IHbIe TUMbl HOMUHAL NN Hapaaa 4dyesioBeKka B AHITIMNCKOM
A3blKe.

HamMu ObLIO BBISIBIICHO CBO€06pa3He AKCHOJIOTHYCCKOI'O IINIaHa CCMAHTHKH
I[GCKpI/IHI_II/Iﬁ OACKAbI B CHUCTCMC AHTJIUMCKOTO SA3bIKA. OHCHKa KakK
KOHHOTATUBHbBINA aCHEKT 3HA4YCHUS IIPUCYTCTBYCT B CAaMbIX PA3HBIX A3BIKOBBIX
BBIPpAXKCHUAX, KOTOpass MOKCT BKIHOYATb KaK IIOJOXKHUTCIIBHOC, TaK H
OTPULIATCIIBHOC OMOINUMOHAJIBHOC ONCHHBAHHUC, BbBIPAXKCHUEC OMOINMOHAJIBHOTO

npeanouTeHus (0100peHue U Ap.) WK He IPEANoUTeHHS (HeoJo0peHue u ap. ).

Tabnauma 1. AKCHOJIOTHYECKHII KOMIIOHEHT B CTPYKType 3HadYeHHid
YACTHOOLICHOYHBIX NpHJIaraTejJbHbIX.

| Ajectives | Akcnosiormueckmii | 3navenue




KOMIIOHCHT 3HAYCHUHA

Well-dressed

Tlo3uTuBHEIN

Wearing smart or fashionable
clothes/ Xopomio oneTeiii wH
XOPOIIO OJICBAFOIIMICS,
HAapsIHbIN

Well-tailored (about man)

TTo3uTuBHEIN

Having simple, straight lines and
a neat appearance/ DJIeraHTHbIN

Clean-cut (of a  person,
especially a man)

TTo3uTuBHEIN

Appearing neat and respectable/
AKKypaTHBbIN, IPUBJIEKATEIbHBIN

Turned-out

TTo3utuBHEINI

Someone who 1s well-turned-out
wears nice, good quality clothes/
OJerauTHLINA

Attractive

Tlo3uTuBHEBII

Pleasant to look at/
IIpuBnekarenbHbIN

Dapper (of a man)

Tlo3uTuBHEIN

Neat and trim in dress and
appearance/ OnpsSTHO OAETHII

Elegant

TTo3uTuBHEIN

Graceful and stylish in
appearance or manner/
DJIeTaHTHBIN, HAPSIAHBIN

Exquisite

Tlo3uTuBHEIN

Extremely beautiful and delicate/
N3pICKaHHBINM, YTOHUEHHBIN

Stylish

TTo3uTuBHEIN

Having or displaying a good
sense of style, fashionably
elegant/ CTHUIBHBIMA

Polished

Tlo3uTUBHEII

Refined, sophisticated, or elegant/
OeranTHBIN, W3BICKAaHHBIN

Dainty

Tlo3uTuBHEBII

Delicately small and pretty/
VY TOHYEHHBIN, 3JIeTaHTHBIN

Graceful

Tlo3uTuBHEBII

Having or showing grace or
elegance/ DneranTHbIN

Trim

Tlo3uTuBHEBII

A person who is trim is thin in an
attractive healthy way, neat and
well cared for/ AxkkypaTHbIH,
ONPATHBIN

Chic

Tlo3uTuBHEIN

Very fashionable and expensive,
and showing good judgement of
what is attractive and good style/
[[IukapHblii, MOJIHBIN, HAPSTHBIN

Spifty

TTo3uTuBHEIN

Smart in appearance/ HapsiaHbli,
3JIEraHTHBIN




Spiffed

Ilo3uTUBHEII

Very neat, attractive, and
fashionable / OnpsTHBIH,
AKKypaTHBIN

Nifty

TTo3uTuBHEIN

Attractive or stylish/ Moanbrid,
IIETOJILCKOM, CTHIILHBIN

Classy

Tlo3uTUBHEII

Stylish and
CTWILHBII

sophisticated/

Stately

Tlo3uTuBHEBII

Impressive in style/ CrarHbIi,
NpEICTaBUTENbHbIH

Dressy (of clothes)

Ilo3uTUBHEII

Suitable for a smart or formal
occasion, (someone) who s
dressy likes to wear very
fashionable or formal clothes/
MonHbIii, TI00AIMMi 01eBaThCI C
[IAKOM

Fashionable (of a person)

Tlo3uTuBHEBII

Dressing or behaving according
to the current trend, popular,
especially for a short period of
time/ YenoBek, clemdmui 3a
MOJIOMN, MOJIHEBIH,
(enreHeOeNbHbIN

Trendy

Tlo3uTuBHEIN

Very fashionable or up to date, a
person who is very fashionable or
up to date/ VYapTpamoIHBIH,
HaUMOJHEHIINM,  OTPAKAIOLLIUN
MOCJICTHUE TEHICHIHH

Sleek (of a person)

Ilo3uTUBHEII

Someone who is sleek looks rich
and is well dressed/ DieranTHBIH,
[JIAMYPHBIN

Snazzy

Tlo3uTUBHEII

Bright, fashionable, and
attractive/CTUIIBHBIN,
IIPUBJIEKATEIIbHBIN

Dressed in the height of fashion
(of a person)

[lo3uTUBHEII

Dressing according to the current
trend/ Operslii O mOCIEIHENR
MoJe

Spick and span

Tlo3uTuBHEBII

To be very clean and tidy/
OpeTolil ¢ UTOIOYKU

Just out of a bandbox

Tlo3uTuBHEBII

Neat, clean, and well looked
after/ Onmersli

Dandy

Heratusubii

Excellent, elegant / [lleronbckoii,
HapsAIHbIN




Jazzy

HeratusHubiii

Brightly coloured and modern/
[Ileronpckoil, CBEpXMOIHBIN

Dressed up

Heratusubiii

Wearing ridiculously smart or
ostentatious clothes / TIlpu
napase, pa3oaeThli

Dressed to kill

Heratusubiii

Wearing  glamorous  clothes
intended to create a striking
impression /  M3ymwurenbHO
OJIETHIM, Pa30EeThIN,

pachypbipeHHbIN

Dressed up to the nines

HeratusHubiii

To be wearing very fashionable
or formal clothes for a special
occasion/ PacpanuéHnsiit,
pa30JeThIi B MyX U Ipax

Tabnuua AKCHOJIOTHYECKHUI KOMIIOHEHT B CTPYKTYpe 3Ha4YeHHMH
YACTHOOLIEHOYHLIX CyIIeCTBUTEIbHBIX.
Nouns AKCHOJIOTHYECKHIT 3Havyenune
KOMIIOHEHT 3HAYeHusl

Adonis [To3uTuBHBIN An  extremely  handsome
young man/ Jlenau

Mod [To3uTHBHBIIHA Member of a group of young
people in Britain in the 1960s
who wore a particular type of
neat clothes/ Crusra,
MOJTHHK, MOJIHUIIA

Dandy HNponnueckuit/ HeraTuBHBIN A man unduly concerned with
looking stylish and
fashionable/ [lenmm, meéronn,
bpanT

Exquisite Uponunueckuit/ HeratuBuelii | A man who is affectedly
concerned with his clothes and
appearance; a dandy/ [l[éroms,
dat, neHan

Fop Wponnueckuit/ HeratuBuelii | A man who is concerned with
his clothes and appearance in
an affected and excessive way/
[léromnp, dat, nuxoH

Fashion plate Uponnueckuit/ HeratuBuelii | A person who dresses very
fashionably/ Kak ¢ kapTunku,
MOJTHUK

Coxcomb Wponnueckuit/ HeratuBuenii | A stupid man who is too proud

of his clothes and appearance/




®dat, IXOoH

Snappy dresser

Wponnueckuii/ HeraTuBHBIM

Smart and fashionable/
MOJHHIIA, IICTO0JIMNXa, MOJHUK,
CcTUiIAra

Clothes horse

Wponnueckuit/ HeratuBHbIi

A person, typically a woman,
who is excessively concerned
with  wearing fashionable
clothes/ ®panTrxa, MogHHUIIA

Hep cat

Wponnueckuit/ HeratuBHbII

A stylish or fashionable
person/ CTuiisira, MKOH

A woman of fashion

Hponnueckuit/ HeratuBHbII

A woman who dresses very
fashionably/ Monnuna,
CBETCKas KEHIIMHA

Tabmuua 3. AKCHOJOTHYeCKMA KOMIIOHEHT B CTPYKType 3HA4YeHUM
YaCTHOOLUCHOYHBIX IJ1aroJioB.
Verbs AKCHOJIOrHYeCKH 3HavyeHHe
KOMIIOHEHT 3HAYeHHusl

Spruce [To3uTHUBHBIN To  make  yourself or
something look neater and
tidier/ [TpunapsauThCes,
HapsKAThCS

Dress with elegance [To3uTHBHBIIH Dress graceful and stylish/
Opnetbest 3IIETAHTHO,
0JIeBaThCS CO BKYCOM

Dress in good taste [lo3uTuBHBIH Dress graceful and stylish/
OneBaTbCsi CO BKYCOM

Dress up [To3utuBHBIN Dress in smart or formal
clothes/ 3pickanHo oneThCs

Glam up [To3uTuBHBIM Make pretty or attractive/
[IpuoneTrbcs, HapSIANTHCA

Pretty up [To3uTuBHBIM Make pretty or attractive/
[Ipunapsiautbes

Dress for dinner [To3uTHBHBII Put on clothes appropriate for
a formal occasion/ Onerscs K
obeny

Posh oneself up [To3uTHBHBIN Dress in smart or formal
clothes/ Opmerscs  MoOOHO,
OJIETHCS IIMKAPHO

Adorn oneself with fine | [lo3uTuBHBIi Decorate oneself, put on

clothes (jewelry, etc.)/ HapsxaTbest




Overdress

HeratusHebIii

Dress too elaborately or
formally/ OneBatbest
CJIMTIIKOM HapsiaHO

Bedizen

Heratusueii

Dress up or decorate gaudily/
[Téctpo 0JIeBaThCH,
BBIPSAUTHCS

Underdress

Heratusueii

Dress too plainly or too
informally/ Onerbcs HE
TIOIXOJISITIE JTSI CITydast

Tart oneself up

Heratusueiit

Dress and make (oneself) up
in a provocative  way/
IIpunapsaaurses,
pu(PAHTUTHCS

Put on one's best bib and
tucker

Herarusueii

Put on the best or most formal
clothes that you own/
Pacdydoiputhes

Doll oneself up

Heratusueiii

If a woman dolls herself up,
she tries to make herself more
attractive by putting on make-
up and special clothes/
[TpuxoparmmBaThcs,
IIpunapsautscs




anrnuiickux aBTopoB: Oscar Wilde «The Picture of Dorian Gray», Charlotte
Bronte «Jane Eyre», John Galsworthy «The Man of Property», «Indian Summer of
a Forsyte / In Chancery», «Awakening / To Let», Jane Austen «Pride and

Prejudice», «Sense and Sensibility».

OTH TEKCTHI CUUTAIOTCS KJIACCUYECKUMH O0pa3laMu aHTJIMACKOW JTUTEPaTyphl
WM TIPELEACHTHBIMU TEKCTAMH, KOTOPBIE 3HAKOMBI HE TOJBKO BCEM HOCHUTENSIM
AHTJIMHACKON KYJBTYPBI, HO M JaJIEKO 3a mpejenamMu BenukoOpuTaHuu U sSBISIOTCS

TPAHCIATOPAMH aHTJIUUCKON XYJ0KECTBEHHOU KapTuHbI Mupa XIX-XX BB.

Hamu Taxxe ObulM IpoaHaIM3UPOBAHBI POMAHBI COBPEMEHHBIX AHTIIMMCKUX
nucareneii: Jill Dawson «Magpie», Julian Fellowes «Past Imperfect», Charlotte
Hobson «Black earth city», KoTOpble MO3BONHMIN MOHSATH, HACKOJIBKO aKTyaJeH
Hapsl B COBPEMEHHOM JKM3HM aHIVIMYaH, M Kak OH TIIOMOTaeT pEeLIUTh

XYHOKCCTBCHHBIC 3a1a41 aBTOPA.

Yro kacaercst texctoB mnpousBeneHud XIX B., Takux kak «The Picture of
Dorian Gray», «Jane Eyre», «Pride and Prejudice», «Sense and Sensibility», u3

HUX HaMU ObUIH 0TOOpaHbI 50 TECKPHUTILIUA 01K TbI.

N3 npousseaennit XX B. «The Man of Property», «Indian Summer of a
Forsyte/ In Chancery», «Awakening / To Let», mamu Obutn BbIAcieHBI 30

JTECKPUMIINN OJCHKIbI.

['oBOpst 00 coBpeMeHHBIX poMaHax KoHIa XX B., Takux Kak «Magpie», «Past
Imperfect», «Black earth city», To B HuX Ham BcTpeTwiuch 20 IECKpPUTIIUANA

OJIC)KIIBI.

B XYAO0KCCTBCHHOM  IIPOMU3BCACHHMHN  KaXXI0C€C  CJIIOBO BKJIIIOUCHO B
MHOTOO6pa3HLI€ CBA3M C OKPYXKAIMM KOHTCKCTOM, I'IC€ OHO C HanOOIbIICH

MTOJIHOTOM pacKpbIBA€T CBOM M300pa3UTENbHBIN TOTEHIIUAIL.



OtoOpaHHbIe HAMH KOHTEKCTHI U3 XYJ0’KECTBEHHBIX TTpousBeaeHuit 19, 20 u 21

BCKOB, COACPIKAINUC ACCKPUIIIHMM OACKAbI, MOXHO pPasACiInTb Ha CJICAYIOIIUC

TUIIBI:

1. V3kuii KOHTeKCT (MHKPOKOHTEKCT) M COOTHOCHAINMECSE C HHUM

JIEBOCTOPOHHU, TOPU30HTAJbHBIN, JIEKCUYECKHUA KOHTEKCThI.

HCXOI[S[ N3 CCMAaHTHKH JICKCHUYCCKHX CIAHUHUI], BXOAAIIHUX B JIEKCUYECKUM
MHKPOKOHTCKCT, I XYyAOXKCCTBCHHOI'O JUCKYpCa 6pI/ITaHCKI/IX dBTOPOB 19 Beka
HauboJee BOCTpC6OBaHHBIMI/I OKa3aJIMCh CICAYIOIMIUE XapPAKTCPOJIOTHYCCKHC

ACIIeKThI OJICXKIbI TePOCB:
— uBeT (7%)

* «She was dressed in pure white; an amber-coloured scarf was passed over
her shoulder and across her breast, tied at the side, and descending in long,
fringed ends below her knee. She wore an amber-coloured flower, too, in

her hair... » Charlotte Bronte “Jane Eyre”
— matepuaJ + pazmep (7%)

* «And how pretty she had been in her cotton dresses and her large hats'!»
Oscar Wilde “The Picture of Dorian Gray”

— uBeT + matepuaJ (32%)

* «The two younger of the trio (fine girls of sixteen and seventeen) had grey
beaver hats, then in fashion, shaded with ostrich plumes, and from under the
brim of this graceful headdress fell a profusion of light tresses, elaborately
curled; the elder lady was enveloped in a costly velvet shawl, trimmed with
ermine, and she wore a false front of French curls. » Charlotte Bronte “Jane
Eyre”

* «He stopped, ran his eye over my dress, which, as usual, was quite simple: a
black merino cloak, a black beaver bonnet; neither of them half fine enough

for a lady’s-maid. » Charlotte Bronte “Jane Eyre”



* «A dress of rose-coloured satin, very short, and as full in the skirt as it could
be gathered, replaced the brown frock she had previously worn; a wreath of
rosebuds circled her forehead; her feet were dressed in silk stockings and
small white satin sandals. » Charlotte Bronte “Jane Eyre”

* «...her white muslin dress and blue sash became her well. » Charlotte

Bronte “Jane Eyre”
— 1BeT + MaTepuaJ +ykpamenus (27%)

* «Her black satin dress, her scarf of rich foreign lace, and her pearl
ornaments, pleased me better than the rainbow radiance of the titled dame. »
Charlotte Bronte “Jane Eyre

* «When she came on in her boy's clothes she was perfectly wonderful. She
wore a moss-coloured velvet jerkin with cinnamon sleeves, slim brown
cross-gartered hose, a dainty little green cap with a hawk's feather caught
in a jewel, and a hooded cloak lined with dull red. She had never seemed to
me more exquisite. » Oscar Wilde “The Picture of Dorian Gray”

* «Lady Lynn was a large and stout personage of about forty, very erect, very
haughty-looking, richly dressed in a satin robe of changeful sheen: her dark
hair shone glossily under the shade of an azure plume, and within the circlet
of a band of gems. » Charlotte Bronte “Jane Eyre”

* «There was something ascetic in her look, which was augmented by the
extreme plainness of a straight-skirted, black, stuff dress, a starched linen
collar, hair combed away from the temples, and the nun-like ornament of a

string of ebony beads and a crucifix. » Charlotte Bronte “Jane Eyre”
— YKpalieHus U3 uBeToB (27%)

* «That evening, at eight-thirty, exquisitely dressed and wearing a large
buttonhole of Parma violets, Dorian Gray was ushered into Lady
Narborough's drawing-room by bowing servants. » Oscar Wilde “The

Picture of Dorian Gray”



* «... her wine-stained robe and wreath of ivy, danced like a Bacchante over
the hills of life, and mocked the slow Silenus for being sober. » Oscar
Wilde “The Picture of Dorian Gray”

* «A dress of rose-coloured satin, very short, and as full in the skirt as it could
be gathered, replaced the brown frock she had previously worn; a wreath of
rosebuds circled her forehead; her feet were dressed in silk stockings and
small white satin sandals. » Charlotte Bronte “Jane Eyre”

* « She wore an amber-coloured flower, too, in her hair... » Charlotte Bronte

“Jane Eyre”

Jlnst XyJoskecTBEHHOro AucKypca OpuTaHckoro aBTopa 20 Beka HaumOosee
BOCTPEOOBAHHBIMM  OKa3aJUCh CIEAYIOIIUE XapaKTePOJIOTUYECKUE ACTIEKThI

OJICXKIbI TEPOCB:
— uBeT (30%)

* «...in a differently coloured frock, but all with the same liberal allowance of
tulle on the shoulders and at the bosom—for they were, by some fatality,
lean to a girl. » John Galsworthy “The Man of Property”

* «Thin but brilliant, in her maize-coloured frock with much tulle about the
shoulders, she went from place to place, fitting on her gloves, and casting
her eye over it all. » John Galsworthy “The Man of Property”

* «At breakfast next day he noticed that his mother had on an unfamiliar
dress and was wearing her hat. The dress was black with a glimpse of
peacock blue, the hat black and large—she looked exceptionally well. »

John Galsworthy “Indian Summer of a Forsyte / In Chancery”
— uBeT + maTepuaJ (20%)

* «He noticed her clothes—a dark brown velvet corduroy, a sable boa, a
small round toque of the same. They suited her admirably. She had money
to spare for dress, evidently!» John Galsworthy “Indian Summer of a

Forsyte / In Chancery”



* «...and his grey buckskin shoes, and his grey hat—the fellow was a dandy!»

John Galsworthy Awakening / To Let”
— uBeT + ¢acon (30%)

* «In the bravery of light gloves, buff waistcoats, feathers and frocks, the
family were present. » John Galsworthy “The Man of Property”

* «...1n a white brand-new frock-coat buttoned tight and square, with a large
expanse of carefully shot linen protruding below each wristband. » John
Galsworthy “The Man of Property”

* «To her new-fangled dress, frilly about the hips and tight below the knees,
June took a sudden liking—a charming colour, flax-blue. » John

Galsworthy Awakening / To Let”
— uBeT + ¢acon + ykpamenus (20%)

* «His mother wore a French-grey dress, with creamy lace made out of little
scriggly roses, round her neck, which was browner than the lace. » John
Galsworthy Awakening / To Let”

* «In her room she had a fancy to put on her "freak” dress. It was of gold
tissue with little trousers of the same, tightly drawn in at the ankles, a page's
cape slung from the shoulders, little gold shoes, and a gold-winged Mercury
helmet; and all over her were tiny gold bells, especially on the helmet; so
that if she shook her head she pealed. » John Galsworthy Awakening / To
Let”

Jlis XynoXKeCTBEHHOTO JHCKypca OpuTaHcKux aBTOpoB 21 Beka Hambonee
BOCTPEOOBAHHBIMM  OKAa3aJUCh CJIEAYIOLUIME XapaKTEpPOJOTMYECKHE  ACIEKThI

OJICK]IbI TEPOEB:
— uBeT + marepuaJ (29%)

* «A dazzling cravat of white silk was wound round his neck and tucked

into the brocade waistcoat beneath. » Julian Fellowes “Past Imperfect”



* «He was dressed correctly, for my crowd, in a black velvet morning coat
and his costume stood out it was only because it looked as if it had been

made for him. » Julian Fellowes “Past Imperfect”
— uBeT + ¢acon (42%)

* «He is dressed in the oddest outfit; the shoes are fine, they fit, they look
new enough, apart from the different coloured laces, but it’s the trousers,
which are actually girl’s leggings, dark green and baggy at the crotch, and
a pale blue polo-neck sweater, with the sleeves way too long, that make
him look strange. » Jill Dawson “Magpie”

* «Today Ms. Brightman is dressed in a short grey skirt and a fitted
cardigan, in a deep red. She looks businesslike and sexy all at once.» Jill
Dawson “Magpie”

* «He seems an enormous man to Lily, but it might be the suit and the
briefcase and the proper black shoes, brogues with heels, creating this

impression .» Jill Dawson “Magpie”

— uBeT + ¢acon + ykpamenus (29%)

* «She is wearing the most expensive designer out-fits-matching coats and
hats in Dalmatian print, tiny gold earrings, shiny patent shoes, sometimes
with heels. » Jill Dawson “Magpie”

* «The slim woman is tall, in cigarette pants and egg-shell blue top, fine knit,
short sleeves. She has fifties-style pumps and a sleek bob, large dramatic

earrings». Jill Dawson “Magpie”

B BbIIIENIEpeUnUCIICHHBIX KOHTEKCTAaX JICKCUUECKUE 3HAYCHUS JECKPHUIILINI
OJICK bl B Xy/I0KECTBEHHBIX Mpou3BeacHuaX 19, 20 u 21 BekoB mpeacTaBiIeHbl Ha
YPOBHE CMBICIOBOM €IMHMIBI. biwkaiiliee OKpyKEHHE CIIOB B IPEII0KEHUU

(MI/IKPOKOHTGKCT) IMOMOTacT IMMOHATH UX CCMAHTHKY.

HpeﬂCTaBI/IM IMOJIYUYCHHBIC JaHHBIC B Ta6J'II/IHe.



Tabnuua 4. CreneHb BOCTPEOOBAHHOCTH XAPAKTEPOJOTHYECKHMX ACHEKTOB

0/1e2K/IbI TePOeB AHTJIMICKUX XYA0KeCTBEHHbIX npou3BeaeHuii 19-21 Bexos.

Xapakreposoru4ecKkui CreneHb  BOCTPeOOBAHHOCTM  ACNEKTa B

ACIIEKT 0/IeK/AbI repoeB JIEKCHYeCKOM MUKPOKOHTeKCcTe (%)
TekcTbl 19 | TekcTsl 20 | TexcTnl 21
BeKa BeKa BeKa

LIBET 7% 30 % 0

I[BET + MaTepual 32 % 20 % 29 %

uBeT+Marepuantykpamenu | 27% 0 0

s

1BeT + (acon 0 30% 42 %

1BeT + ¢dacoH + ykpamenus | 0 20% 29 %

Marepuai + pasmep 7% 0 0

YKpalIeHus! U3 IBETOB 27% 0 0

Bcero 100 % (50) 100 % (30) 100 % (20)

2. Y3kMii KOHTEKCT (MHKPOKOHTEKCT) M COOTHOCAINMECSI C HHM

JIEBOCTOPOHHMIA, TOPU30HTAJbHBII, CHHTAKCHYECKHI KOHTEKCTHI.
B cuHTaKCcH4YecKOM KOHTEKCTE MPeoOIa aroT CIeayIONINe TUITI COYeTaHU !
19 Bek

* Atpubytusnsie (30%)

Harmp.: «And how pretty she had been in her cotfon dresses and her large hats!»

Oscar Wilde “The Picture of Dorian Gray”

* (Cyo6crantusnsie (70%)

Hamp.: «4 dress of satin, very short, and as full in the skirt as it could be
gathered...» Charlotte Bronte “Jane Eyre”




20 Bek
*  Atpubytusnsie (79%)

Harmp.: «He noticed her clothes—a dark brown velvet corduroy, a sable boa, a
small round toque of the same. » John Galsworthy “Indian Summer of a Forsyte /

In Chancery”
* (CyoOcrantusHsbie (21%)

Hamp.: «In the bravery of light gloves, buff waistcoats, feathers and frocks, the
family were present. » John Galsworthy “The Man of Property”

21 Bek
*  AtpuOytusnsie (72%)

Hamnp.: «He wears a plain watch, leather strap, either old-fashioned or trendy
depending on who is wearing it, the expensive suit, a shirt in a dark blue. » Jill

Dawson “Magpie”

* CyOcrantusnsie (17%)

Harmp.: «She is wearing the most expensive designer out-fits-matching coats and
hats in Dalmatian print, tiny gold earrings, shiny patent shoes, sometimes with

heels. » Jill Dawson “Magpie”
* IIpenukarunsie (11%)

Hamp.: «<He was dressed correctly, for my crowd, in a black velvet morning coat
and his costume stood out it was only because it looked as if it had been made for

him » Julian Fellowes “Past Imperfect”

[IpencTaBuM NOJyYEeHHbBIE JaHHBIE B TAOJIHIIE.



Tabmuma 5. CreneHb mnpeodJagaHusi THIOB CHHTAKCUYECKHX COYETAHMH
AEeCKPUIIIUI OJeKIbl TepPoeB AHTJIMHCKUX XY/A0:KeCTBEHHBIX NPOU3BeIeHUI

19-21 BekoB.

Tunel Crenens mnpeo0JiaJaHUs THUIIOB COYETAHUN B
CHHTAKCHYECKHUX CHHTAKCHMYeCKOM MHUKPOKOHTeKcTe (%)

couyeTaHuu TexkcThl 19 Beka | Tekcernl 20 Beka | Tekcernl 21 Beka
ATpuOyTHBHBIE 30% 79% 72%
CyOcTaHTUBHBIE 70% 21% 17%
[IpennkaTuBHbBIC 0 0 11%

Bcero 100% (50) 100% (30) 100% (20)

3. Illupoxkmii KOHTEKCT (MAKPOKOHTEKCT) M COOTHOCSIIMECS C HHUM

NPAaBOCTOPOHHMH, BEPTHKAJIBHbIH, TeKCHYECKUN KOHTEKCTHI.

B omimume OT y3KOro KOHTEKCTAa, MAKPOKOHTEKCT BBIXOJIMT 3a PAMKH
IpeIOKEHUsI. ITO MOXKET OBITh ad3all, TjlaBa M Bce MpousBeneHne B enoM. OH
OTpaXaeT HalIW 3HAHUS MPO BCE, UTO CTOMUT 34 ONMHCAHUSMU OJICKIbL: KYJIbTYpY,
TPaaUIlHA, THUIBI COOBITHM, MOJHBIC KOHBEHIIMHM OIMCHIBAEMON HCTOPHUYCCKOM
AMOXM, B TOM 4YHUCJIE — U OCOOCHHOCTH aBTOPCKOTO CTUJIS, OOYCJIOBJICHHBIC
TEHJACHUHUSIMH U YCIOBHOCTSIMA TOTO MCTOPUYECKOTO BPEMEHH, KOTJa OH TBOPUIIL.
C HUM coueTaroTCsl IOHATHUS MTPABOCTOPOHHETO U BEPTUKAIBLHOIO KOHTEKCTA, TaK

KaK 9TH THUIIbI KOHTCKCTOB MOI'YT PAaCIpPOCTPAHATHCSA Ha 3HAYUTCIbHBIC OTPBLIBKH

TCKCTA.

PaccMOTpUM KOHTEKCTBI, B KOTOPBIX YINOMHHAETCS TOT WJIM HHOM BHUJ
ONCXKIbl, W BBIICHAM, KAaKyl pOJIb OHAa MIPACT B NPOU3BEACHUM U KAKOHU

,ZIOHOJIHHTCJIBHLIP'I CKpBITBIﬁ CMBICJ BBIPAXKacCT.



Hcxons W3 CeMaHTUKHM JIEKCMUYECKUX €IWHUIL], BXOJAIIMX B JIEKCUYECKUU
KOHTEKCT, JJIsI XYJOKECTBEHHOIo JUCKypca OpuTaHCKuUX aBTOpoB 19 Beka
HauOoJee BOCTPEOOBAHHBIMU OKA3aJIUCh CIEAYIONIME XapaKTepOJIOTHUECKHe

ACTIeKThI OJICXK bl T€POECB:
— yxkpamenus (50%)

* «Hall described Henry VIII, on his way to the Tower previous to his
coronation, as wearing a jacket of raised gold, the placard embroidered
with diamonds and other rich stones, and a great bauderike about his neck

of large balasses. » Oscar Wilde “The Picture of Dorian Gray”

B nanHOM KOHTEKCTE MBI BUIUM Aeckpuniunu ofexanl I'enpuxa VIII Bo Bpems
€ro KOPOHAIIMOHHOM mpoleccuu, KoTopasi cocrosyiach 23 uwoHa 1509 ropa.
Jleronucen OaBapa XoJI OMUCHIBAET, YTO MOJIOJOM KOpoib ['eHpux HOcHI
MaHTHIO W3 MaJMHOBOTO Oapxara W OWIKAK W3 30JI0TOM Mapyu, YKpalleHHBII
OpwmanTamu, pyOMHaAMU, U3yMpyJaMd U >keMuyrom. Takoe Ooiblioe
KOJIMYECTBO JIParolieHHbIX KaMHEW TOBOPUT O COIMATLHOM MOJ0KEHUHU YEJIOBEKa

H ITOKA3bIBACT €I'0 MPEBOCXOJACTBO HAJA APYTHUMH JIFOJIbMH.

* «Edward IT gave to Piers Gaveston a suit of red-gold armour studded with
jacinths, a collar of gold roses set with turquoise-stones, and a skull-cap

parsemé with pearls. » Oscar Wilde “The Picture of Dorian Gray”

[TepBbiM daBoputrom Oayapna Il 6si1 [Iupe [MaBecToH, KOTOpBIN C neTCTBaA
BOCIIUTHIBAJICSI BMecTe ¢ KoponéMm. Onyapn Il 3aceman cBoero mroOumIa
JAPAaroleHHBIMU IIOAAPKAMHM M Pa3JIMYHBIMU II0XKAJOBAaHUAMH, BIUIOTH JI0

BCpXOBHOﬁ BJI1aCTH, a ['aBecTOH KMYMICS CBOMM IOJ0XKEHHEM, BbI3bIBAS

pasapakeHre OONBIMMHCTBA OAPOHOB.

* «Henry II wore jewelled gloves reaching to the elbow, and had a hawk-
glove sewn with twelve rubies and fifty-two great orient. » Oscar Wilde

“The Picture of Dorian Gray”



* «The ducal hat of Charles the Rash, the last Duke of Burgundy of his race,
was hung with pear-shaped pearls, and studded with sapphires. » Oscar
Wilde “The Picture of Dorian Gray”

B BbIlIeNIEpeYNCIIEHHBIX KOHTEKCTaX MPEJCTaBICHO ACTATM3UPOBAHHOE
ONMCAHUE OJAEKIbl COOOpPa3HO MCTOPHUYECKOM 3IO0XE, COOBITHI0 M JUYHOCTH.

Heobxoaumo OTMETUTh, YTO MPEBAUPYIOT YKPAIIEHUS U3 JIPArolleHHbIX KaMHEH,

KOTOPBIE TOBOPST_O BEICOKOM COIMAILHOM TOJIOKCHUH YETOBEKA.
— uBeT + ¢acon (50%)

* «...In brown dresses, made high and surrounded by a narrow tucker about
the throat, with little pockets of holland (shaped something like a
Highlander’s purse) tied in front of their frocks, and destined to serve the
purpose of a work- bag: all, too, wearing woollen stockings and country-

made shoes, fastened with brass buckles. » Charlotte Bronte “Jane Eyre”

B 5TOM KOHTEKCTE€ MBI BUJUM OIKCAHHUE MIKOJIbHOU (Gopmbl B JloByackoin
LIKOJIE JIJISl IEBOYEK, Kyaa nonagaet JxkeiH Dilp. B To BpeMsi, A€BOYKHU, TJIaBHBIM
oOpa3oM, HocwiIH Oy3KY, IJIaThe-TYHUKY U MEPETHUK, T.e. YHUDOPMY, KOTOPHIH K

Hayairy XX CTOJIETUsI pa3BWIICA JI0 IJIaThsi-capadaHa.

* «...her dress, also in the mode of the day, was of purple cloth, relieved by a
sort of Spanish trimming of black velvet; a gold watch (watches were not so

common then as now) shone at her girdle. » Charlotte Bronte “Jane Eyre”

OOpatuM cBOoe BHMUMaHUE Ha 4Yachl, KOTOopble B 19 Beke ObLIM HE Tak
pacnpoCTpaHEHbI, KakK cedyac. 30JI0ThIE 4Yachl B ATOM CIEHE YKa3bIBalOT HE

CTOJIBKO COINMAJIbHOC, CKOJIbKO MAaTCPHUAJIbHOC ITOJIOKCHUEC YCJIOBCKA.

* «She, too, was attired in oriental fashion: a crimson scarf tied sash-like
round the waist: an embroidered handkerchief knotted about her temples;

her beautifully-moulded arms bare, one of them upraised in the act of



supporting a pitcher, poised gracefully on her head. » Charlotte Bronte
“Jane Eyre”

* «A crimson velvet robe, and a shawl turban of some gold-wrought Indian
fabric, invested her (I suppose she thought) with a truly imperial dignity. »
Charlotte Bronte “Jane Eyre”

3n1ech MbI HaOJII01aeM KaK JIETAIM3UPOBAHHOE OMHMCAHWE OJCKIBI COOOpa3HO
HACTOPUYECKOU JIIOXE U €€ TpaJAUuLUSAM MOJBI, TAK U UCIIOJb30BAaHUE HOMHUHALIUMN

peanuii TOro BPEMEHHM — THUIMYHBIX 3JEMEHTOB ONEXKIbl (a crimson scarf, an

embroidered handkerchief, a crimson velvet robe, a shawl turban)

bnarogaps skcnancum AHIMHM B BOCTOYHBIE cTpaHbl, Adpuky u Uuauto,

MOSIBJIIETCSI MHOTO 3K30TUYECKUX JJIEMEHTOB rapjaepoba — TopOaHbI, MapyOBBIC
TKaHU, SPKUE YKpalleHuss U3 OUpro3bl U KOpaJioB. Takoe KOJIUYECTBO HOBBIX
aTpuOyTOB HE Cpa3zy HaIUIO pa3yMHOE MECTO B €BPOIECHCKOM rapaepode, 4acTto

ABJISISICH IPUYMHON HECYPA3HBIX M CTPAHHBIX 00pPa30B.

JIist XynoKEeCTBEHHOTO JMCKypca Oputanckoro aBTopa 20 Beka HauOoliee
BOCTPEOOBAaHHBIMU  OKa3aJUCh CJEAYIOLIUME XaAPAKTEPOJIOTMUYECKUE AaCHEKThI

OJICXKIbI TEPOEB:
— koJu4ecTBO (40%)

* «Swithin Forsyte, tall, square, and broad, with a chest like a pouter
pigeon's in its plumage of bright waistcoats, came strutting towards them.

» John Galsworthy “The Man of Property”

* «Over against the piano a man of bulk and stature was wearing two
waistcoats on his wide chest, two waistcoats and a ruby pin, instead of the
single satin waistcoat and diamond pin of more usual occasions. » John

Galsworthy “The Man of Property”

B konue 19 Beka B MoAy BOILLIM XUJIEThl U3 Oenoro nuke. [luke — 310

OeslocHe)KHasT XJIOMYATOOyMa)kHasi TKaHb (PEAKO IIEJIKOBas) C BBITYKIBIMU



y3opamu. KuneTsl U3 0enoro nmuke SBISUIMCh CUMBOJOM pecniekTabenbHocTH. U

3a4acTyl0 IIET0JIM BMECTO OJIHOTO >KUJIETa HOCHUJIM Cpa3y HECKOJbKO, OJMH Ha
IpYroM, MPUYEM HIDKHUW Jejajics U3 CBETJION, MPEUMYIIECTBEHHO IIEIKOBOMN
Marepun (OTrojocok Moael 1791 roga Ha XKUJIETHI C TPOMHBIMUA OTBOPOTAaMHU, TakK

KaK MpU TaKOM TOKpoe coznaBaics 3(pdext, OyATo OAMH >KHIET HAJeT MOBEpX

JPYTroro).

Takum O6p2130M, 3AC€Ch KOJMYCCTBO KHJICTOB OIPCACIIAIO NMPHUHAIIC)KHOCTD

reposi K TOM WJIM MHOM COIMAIbHOM TIPOCIIOWKE OOIECTRA.
— uBeT + ¢gacon + marepua (60%)

* «She was wearing her gold-coloured frock—for, having been displayed at a
dinner-party, a soiree, and a dance, it was now to be worn at home—and
she had adorned the bosom with a cascade of lace, on which James's eyes
riveted themselves at once. » John Galsworthy “The Man of Property”

* «...and the frock-coat was buttoned so tightly around his personable form,
that, if the buttons did not shine, they might pardonably have done so.
Majestic on the pavement he fitted on a pair of dog-skin gloves; with his
large bell-shaped top hat, and his great stature and bulk he looked too
primeval for a Forsyte. » John Galsworthy “The Man of Property”

B BhIIIETIEpEUNCICHHBIX KOHTEKCTAX MBI MOKEM HAaWTH JIETATH3HPOBAHHOE
omMcaHue OJIeXk bl ¢ (HOKYyCOM Ha ee 1BeT (gold-coloured frock), matepuan (a pair

of dog-skin gloves) u dopmy ( large bell-shaped top hat).

* «He noticed her clothes—a dark brown velvet corduroy, a sable boa, a
small round toque of the same. They suited her admirably. She had money to
spare for dress, evidently. » John Galsworthy “Indian Summer of a Forsyte /

In Chancery”

B nanHom cnydae cienyeT oOpaTuTh BHUMaHUE Ha TKaHb. bapxaT — BopcoBas

TKaHb C MSATKOM, MYIIMCTOM JHUIEBOW MOBEpXHOCThIO. C MOMEHTa CBOETO



IIOABJICHUA 6aanT OblI 3HAKOM _ COITMAIBLHOTO IMPEBOCXOACTBA, 3HAKOM

npeycnesHusl ¥ _6orarcrBa. JTa ero ¢yHKuus He ucuezna u B 20 Beke, ¢ TOM
TOJIbKO pa3HULEH, YTO HEeKorjga OapxaT MOIJIM HOCHUTh TOJIBKO OIpEIETICHHbIE

COMAJIbHBIC I'PYIIIILI, a B I/ICCJIelIyCMIJﬁ HaMHU IICpUo/J BCC pCilain JCHbLI'H.

BaanT B OTOM CIOCHC YKAa3bIBACT HA MATCPHUAJIBHOC ITOJIOKCHUC YCJIIOBCKA.

Jlis XyI0KECTBEHHOTO JUCKypca OpuTaHCKUX aBTOpoB 21 Beka Hambosee
BOCTPEOOBAHHBIMM  OKAa3aJUCh CJIEAYIOLUIME XapaKTepPOJOTMYECKHE  ACIHEKThI

OJIC¥KIbI TEPOCB:
— uBeT (67%)

¢ «They wore long white gloves... white flowers were worn in the hair, tiaras
not been considered proper for unmarried girls. » Julian Fellowes “Past

Imperfect”

B 3TOM KOHTEKCTE MBI BUJIUM CEMUOTHYECKH HArpy>KCHHbIE aTpUOYTHI,

KOTOpBIe HecyT MHpopMamuio o Tumne cobwitus (white glove, white flowers). B
JAHHOM ciiy4yae Oellblil IBET CHMBOIM3UPYET CBAICOHYIO 1lepeMonnio. OH CBsi3aH
C BHepruey crera, 100pa, YNCTOThl U HEBUHHOCTH.

* «...if you were a toff you wore a black coat and a black hat, if you were

not you wore grey. » Julian Fellowes “Past Imperfect”

YepHbIii [IBET CUMTAJICSA ITAIOHOM CTHWJISA W DIAETaHTHOCTH. PpaHThl HOCUIIA

MajabTO Pa3aU4YHON JiuHbL. [lankTOo, B OCHOBHOM, OBUIM CBOOOJHOIO U MPSMOTO
MOKPOs, C HEOOJBIIUM BOPOTHHUKOM M OTBOpOoTaMH U3 Oapxata. Kpas oGmmBaiu
TeCcbMOM. JITMHHBIE 3MMHUE TAJbTO OTIEJbIBAM MEXOBBIM BOPOTHUKOM U
OTBOPOTaMH, HANpPUMEP, MOJHBIM B TO BpeMsi YEepHbIM KapakyieM. CambiM

HaPSITHBIM TOJIOBHBIM YOOPOM ObLT YEPHBIN MIETKOBBIN IIMITUHID.

* «Gypsy women wore layers of scarves and frills, orange petticoats and
pink-red shawls tied around their waists. » Charlotte Hobson “Black Earth
City”



B [1aHHOM KOHTEKCTE Mbl BUJIWM TPAJAMIMOHHYIO IBITAHCKYIO OACKIY, IS
KOTOPOUW XAapAKTEPHBI IPKUE U HACHIIICHHBIC 1IBETA: CUHUI, OPAHXKEBBIN, PO30OBBIN,
KENTBIM — 3TO LIBETA aTJIACOB M IIEJIKOB, HIMEHHO 3TH MaTepHaibl UCIIOKOH BEKOB
MPUMEHSIJIMCH JJ1s1 TIOIIMBA LBITAHCKUX HAps10B. Ha rojoBy LBITAHKK MOBSI3BIBAIOT

Opockue mnécTpble TUIATKA  (DTHHYECKAS  IPUHAMIEKHOCTh,  ITHHYECKHH

MEHTAJINTET).

OpnHako Takasi IbITAaHCKas OJICXK/Ia MOSABUIIACH CPABHUTEIIBLHO HEJJABHO — BCETO
aumb B XIX Beke. J1o 3TOro TpaauIMOHHBIN KOCTIOM IIbITaH (DOPMUPOBAJICS O
BIIMSTHUEM OJEXKJbl TOTO HACEJEHUS, CPEAd KOTOPOrO KOYEBAI TOT WA WHOMU
Tabop. bputo Bpems, 4TO IbITaHKH 00Jadaluch, KaK PyCCKUE JKCHIIHUHBI, TO €CTh

MMpCANOYUTAIN KOKOIIIHUKHA U OI'POMHBIC ITAJIN.

CrnemyeT OTMETHUTh, YTO Y IBITAH CYIIECTBYET CHUCTeMa Taly, HasplBacMas
"mkaaumoc". DT  Taby OTHOCATCS K HM)KHEM YacTh JKEHCKOro Tela.
[IpakTUyeckuM CIIEICTBUEM JTaHHOW CHUCTEMBI B3TJISAOB OBLIO TO, YTO IIBITAHKH
JOCTaTOYHO PABHOAYIIHO OTHOCWIMCH K OOHAXKCHHIO TPYAHM, HO CTPEMUIIKCH
MIPUKPBITh HOTH XOTS OBl BETXMM KYCKOM TKaHW. B VHAWM >KCHIIWHBI U3 psaa
HIWDKHAX KacT O0O0s3aHbl ObUIM XOIUTh OOHAXKEHHBIMH II0 HOSC. TeM caMbIM
SI3bIYECKOE BOCIIPUSITUE HAroThl KaK €CTECTBEHHOTO COCTOSHUSI CKa3ajoCch Ha

ObI'AaHCKOM MHUPOBOCIIPHUATHH.

* «There’s the child, a boy, dressed in a waist-coat, velvet trousers, from
Angel Darling, an exclusive catalogue for children. » Jill Dawson

GGMagpie’7

B naHHOM ciiyyae Mbl MOKEM HAaWTH CEMHOTUYECKU HArpy>KeHbI€ aTpUOYTHI C

AKIICHTOM Ha COIMATbHBIN CTATyC ¥ MAaTCPUAJIBHOC IMOJOKCHUC pOI[I/ITeJIeﬁ 9TOTO

MaJlbuiKa, KOTOPbIE MOTYT IO3BOJIMTH SKCKIIO3UBHYIO M JOPOTYIO OACKIY (from

Angel Darling, an exclusive catalogue for children).

— uBeT + matepuaJ + ¢pacon (33%)



* «Lucy was dressed in a Jane Austen, white frock, high-waisted and pure,
with a ribbon round her throat and her artificial ringlets sewn with tiny,
white silk roses. She looked artful rather than innocent, but charming

nonetheless. » Julian Fellowes “Past Imperfect”

Moga toro BpeMeHu, B KOTopoM xuia JxeitH OCTHH, OTHOCUTCSI K CTHIIIO
Amnup. B XKeHCKOM KOCTIOME MOJAHBIE (PACOHBI MEHSUIMCh YacTO, HO CHIIYAT U
IPOIOPIIMKM OCTABAUCh HEU3MEHHBIMHU: MaJeHbKUN JU(, OYeHb BBICOKAS TaJIUs
(mop camoi rpynbplo0), JAEKoJbTe, HHcHaaawoomas roOka. [lnates mmmm w3
pa3TUYHBIX TKAHEW: IIenka, 0aTucTa, KHCeW, JIbHAa, MyCJIMHA, IIepCTH, Oapxara,
atinaca. B mone Obln Oenblil 1BET, a 3aTeM pa3HbIe IBETa, HO B JIOOOM clilydae
OJHOTOHHBIE. PacmmBanuCch HapsAHBIE IUIaThsi AHTUYHBIMA OPHAMEHTAMMU.
JIeKoJIbTE MOBCEIHEBHOIO IUIAThSI MPUKPBIBAIN KPYKEBHOM KOCBIHKOU. PykaBa —
KopoTkue, B Bujae OydoB. HecMoTpss Ha TO, 4TO IIaThsd OBLIM OYEHBb JIETKHUMH,
BEPXHEHN OJICHK/IbI )KEHILUHBI IOYTU HE HOCUJIU. 3UMOM OHM 3aKyThIBAJIUCH B 1IAJb

(MOJIHBIE TEH/ICHIIUA BPEMEHH ).

* «He was not an officer, as most of the men in the room had chosen to be,
but a dandy or Beau Brummell, with a tightly fitting tailcoat hugging his
torso, and buckskin breeches and high, polished boots to show off his

legs.» Julian Fellowes “Past Imperfect”

JLxopmxk bpammen, ¢ KeM CpaBHUBaeTcs TIepoil MpOU3BEIEHUS, ObLI
AHITIMHACKUM JEHIM, 3aKOHONATeNIeM MOJIbl B 310Xy PerenrcrBa. OH momydmn y
coBpeMeHHUKOB mpo3Buile «KpacaBuuk bpammen» (¢pp. Beau Brummell).
NMeHHO OH BBENI B MOJly COBPEMEHHBIN MYCKON YEPHBIA KOCTIOM C TaJICTYKOM,

CTaBILIUM JIeTTOBON U O(UIIHMATIBHONU OJEHKTOM.

[Ipoananu3upoBaB OpUTAHCKUE XYA0XKECTBEHHbIE mpousBeneHus 19, 20 u 21
BEKOB, MOXKHO CJIeJlaTh BBIBOJ, YTO OJEXKJAa JHUTEPATypHBIX TE€pPOEB, KpOMe

OCHOBHOI'0O 3HA4YCHUA: «COBOKYIIHOCTbL IIPCIMCTOB, KOTOPBIMHU IIOKPBIBAIOT,



obnekaror Teno» (OxeroB 1997, 445), umeeT MMUPOKUN AMANa30H 3HAYCHUH,

O6YCJ'IOBJICHHI)II>1 KOHTCKCTOM XYIOKCCTBCHHOT'O ITPOU3BCACHUS.

KocTioMOM MOKHO Ha3BaTh HE TOJBKO CPENICTBO 3aLIUTHI OT HEMOTOJbI, HO U
omnpenesieHHbId 3HaK. OnexkIa YKa3blBa€T HA HAUHWOHAIBHYIO U COCJIOBHYIO
MIPUHAJIEKHOCTD YEJIOBEKA, €r0 COLMAIIBHOE IOJ0KEHUE, BO3PACT, STHUYECKYIO
OpuHAUIeKHOCTh U T.4. ClenyeT OTMETUTh, YTO C TEYEHUEM BpPEMEHU
YBEJIMYUBACTCS YHUCIO TMOHATHUH, KOTOPBIE MOKHO JOHECTH IO OKPYKAKOIINX
I[BETOM W KAa4eCTBOM TKaHHU, OPHAMEHTOM M (OPMOI KOCTIOMA, HAJTUYHEM WU

OTCYTCTBUEM KaKUX-TO JECTAJIECH.
[IpeacraBum mosrydeHHbIC JaHHBIE B TAOTUIIE.

Tabnuna 6. CeMHMOTHYECKM HArpy:KeHHbIE CMBICJIbI XapPaKTepPoJOru4ecKux

ACIIEKTOB 0J€CK/IbI I'€P0O€B B JICKCUHICCKOM MAKPOKOHTEKCTE.

Xapakreposaorudecku | CteneHn BOCTPE0OOBAHHOCTH acmekrTa B

H  acmeKT  OJeXKIbl | JIEKCHYeCKOM MaKpokoHTekcTe (%)

repoes TexcTnl 19 | Tekcrnl 20 | TekcTsl 21
BeKka BeKa BeKa

YKpallleHHs 50% 0 0

1BeT + (hacoH 50% 0 0

KOJINYECTBO 0 40% 0

uger + dacon +|0 60% 33%

MaTepua

LBET 0 0 67%

Bcero 100% (50) 100% (30) 100% (20)

4. IIupokmii KOHTEKCT (MaKpPOKOHTEKCT) M COOTHOCSIIHECS ¢ HHUM

NPAaBOCTOPOHHHMH, BEPTUKAJIbHbIN, CHHTAKCHYECKHHA KOHTEKCThI.



B cuHTakcH4ecKOM KOHTEKCTE Mpeo0sIaaaroT CASAYIONINe TUITbI COYeTaHUI:
19 Bek
* AtpubyTtusnsie (53%)

Hamp.: «She, too, was attired in oriental fashion: a crimson scarf tied sash-
like round the waist: an embroidered handkerchief knotted about her temples; her
beautifully-moulded arms bare, one of them upraised in the act of supporting a

pitcher, poised gracefully on her head. » Charlotte Bronte “Jane Eyre”
* (CyOcrantuBnbie (47%)

Hamp.: «...in brown dresses, made high and surrounded by a narrow tucker
about the throat, with little pockets of holland (shaped something like a
Highlander’s purse) tied in front of their frocks, and destined to serve the purpose
of a work- bag: all, too, wearing woollen stockings and country-made shoes,

fastened with brass buckles. » Charlotte Bronte “Jane Eyre”
20 Bek
* AtpubytusHsie (56%)

Hamp.: «Over against the piano a man of bulk and stature was wearing two
waistcoats on his wide chest, two waistcoats and a ruby pin, instead of the single
satin waistcoat and diamond pin of more usual occasions. » John Galsworthy “The

Man of Property”
* (Cyo6crantuBHbie (33%)

Harmp.: «She was wearing her gold-coloured frock—for, having been displayed
at a dinner-party, a soiree, and a dance, it was now to be worn at home—and she
had adorned the bosom with a cascade of lace, on which James's eyes riveted

themselves at once. » John Galsworthy “The Man of Property”

* IIpenukatusubie (11%)



Hamp.: «...and the frock-coat was buttoned so tightly around his personable
form, that, if the buttons did not shine, they might pardonably have done so. » John
Galsworthy “The Man of Property”

21 Bek
* Atpubytusnsie (75%)

Hamp.: «... if you were a toff you wore a black coat and a black hat, if you

were not you wore grey. » Julian Fellowes “Past Imperfect”
* (CyOcrantussbie (25%)

Hamp.: «Gypsy women wore layers of scarves and frills, orange petticoats and

pink-red shawls tied around their waists. » Charlotte Hobson “Black Earth City”

[IpencTaBuM NOJTyYEeHHbBIE JaHHBIE B TAOJIHIIE.

Tabnuna 7. CreneHb mnpeodaJaHUsl TUINOB CHHTAKCMYECKUX COYETAHUM
AECKPUNLHUI OJeXKAbl IepoeB AHIIMHCKUX XYI0KECTBEHHBIX NMPOU3BEICHUU
19-21 BekoB.

Tunbi Crenenb npeod/ajaHusi TUIIOB COYETAHUI B
CMHTAKCHYE€CKHUX CHHTAKCHYeCKOM MaKpokoHTekcTe (%)

coteTanui Tekcrbl 19 Beka | Texcrsl 20 Beka | Tekcrsl 21 Beka
ATpuOyTHUBHbBIE 53% 56% 75%
CyOcTaHTHBHbBIE 47% 33% 25%
[IpenukaTuBHbBIC 0 11% 0

Bcero 100% (50) 100% (30) 100% (20)

HpI/I aHaJIN3¢ )ICCKpI/IHIII/Iﬁ OACKIbI B XyAOXKCCTBCHHBIX TCKCTAaX HCO6X0)II/IMO
IIOMHHTD O ITOHATHHU OLCHKH, KOTOPAas OYCHb Ba’KHA, TaK KaK €€ POJIb 3aKIH0YaCTCsA
B TOM, YTOOBI COOTHECTH npcamMecTol U COOBITHS C HCHHOCTHO-HOpMaTHBHOﬁ

KapTUHON MHpA.



KpoMe THUMOB KOHTEKCTa, B XOJE HAIIEro MHCCIEIOBaHUS Hac OyayT

HHTCPCCOBATDH O6H_II/IG N YAaCTHBIC, ITOJIOKHUTCIIbHBIC 1 OTPUIATCIIbHBIC OLICHKU.

1.

O0masi, MOJIOKUTEJbHA  OLEHOYHASl XapPaKTePpUCTHKA +  ee

I/IHTeHCI/Iq)I/IKaHI/IH MOCPEACTBOM HapeIus

19 Bek (46%)

«When she came on in her boy's clothes she was perfectly wonderful.» Oscar
Wilde “The Picture of Dorian Gray”

«That evening, at eight-thirty, exquisitely dressed and wearing a large
buttonhole of Parma violets, Dorian Gray was ushered into Lady
Narborough's drawing-room by bowing servants. » Oscar Wilde “The Picture
of Dorian Gray”

«And how pretty she had been in her cotton dresses and her large hats!»
Oscar Wilde “The Picture of Dorian Gray”

«...they were splendidly attired in velvet, silk, and furs. » Charlotte Bronte
“Jane Eyre”

«He stopped, ran his eye over my dress, which, as usual, was quite simple: a
black merino cloak, a black beaver bonnet; neither of them half fine enough
for a lady’s-maid. » Charlotte Bronte “Jane Eyre”

«Mr. Bingley was good-looking and gentlemanlike. » Jane Austen ‘“Pride

and Prejudice”

20 Bek (25%)

« The dress was black with a glimpse of peacock blue, the hat black and large
—she looked exceptionally well. » John Galsworthy “ Indian Summer of a

Forsyte / In Chancery”



2.

YacTHast, TMOJO0KHUTEJbHAs OLEHOYHAsi XapaKTepUCTHKa +  ee

I/IHTeHCI/Iq)I/IKaHI/IH MOCPEaACTBOM Hapeuns

19 Bek (38%)

«Lady Lynn was a large and stout personage of about forty, very erect, very
haughty-looking, richly dressed in a satin robe of changeful sheen: her dark
hair shone glossily under the shade of an azure plume, and within the circlet
of a band of gems. » Charlotte Bronte “Jane Eyre”

«His sisters were fine women, with an air of decided fashion...» Jane
Austen “Pride and Prejudice”

«... and his sisters are charming women. I never in my life saw anything
more elegant than their dresses. » Jane Austen “Pride and Prejudice”

«They had not remained in this manner long, before Elinor perceived
Willoughby, standing within a few yards of them, in earnest conversation
with a very fashionable looking young woman. » Jane Austen “Sense and
Sensibility”

«The young ladies arrived: their appearance was by no means ungenteel or
unfashionable. Their dress was very smart. » Jane Austen “Sense and

Sensibility”

20 Bek (75%)

«If he were sleek, well-brushed, prosperous-looking, it was more necessary
to give him nice things. » John Galsworthy “The Man of Property”
«...frock-coated old men, and fashionably attired women...» John
Galsworthy “The Man of Property”

«He noticed her clothes—a dark brown velvet corduroy, a sable boa, a small
round toque of the same. They suited her admirably. She had money to spare
for dress, evidently!» John Galsworthy * Indian Summer of a Forsyte / In

Chancery”

21 Bek (80%)



«Today Ms. Brightman is dressed in a short grey skirt and a fitted cardigan,
in a deep red. She looks businesslike and sexy all at once. » Jill Dawson
“Magpie”

«She’s a decent-looking woman, smart in her tight skirts...» Jill Dawson
“Magpie”

«Today Ms. Brightman is dressed in a short grey skirt and a fitted cardigan,
in a deep red. She looks businesslike and sexy all at once. » Jill Dawson
“Magpie”

«Lucy was dressed in a Jane Austen, white frock, high-waisted and pure,
with a ribbon round her throat and her artificial ringlets sewn with tiny, white
silk roses. She looked artful rather than innocent, but charming nonetheless.»

Julian Fellowes “Past Imperfect”

3. YacTHasi, OTpULATEIbHAS OIEHOYHASI XapaKTePUCTHKA

19 Bek (16%)

«Lady Ruxton, an over-dressed woman of forty-seven...» Oscar Wilde “The
Picture of Dorian Gray”

«Dorian Gray dressed commonly, and with a muffler wrapped round his
throat, crept quietly out of the house. » Oscar Wilde “The Picture of Dorian
Gray”

21 Bek (20%)

«He 1s dressed in the oddest outfit; the shoes are fine, they fit, they look new
enough, apart from the different coloured laces, but it’s the trousers, which
are actually girl’s leggings, dark green and baggy at the crotch, and a pale
blue polo-neck sweater, with the sleeves way too long, that make him look

strange. » Jill Dawson “Magpie”

HpCI[CTaBI/IM IMOJIYYCHHBIC JaHHBIC B BUAC Ta6.HI/ILII>I.



Tabmuna 8. CTeneHb BOCTPeOOBAHHOCTH THIIOB OLEHKHU JeCKPUIIIIHNA OXeXKIbI

repoeB aHIJIMMUCKUX XY/A02KeCTBEHHbIX nMpou3senennin 19-21 Bexos.

Tunol oeHKH

CreneHb BOCTPe0OBAHHOCTH THUIOB OIEHKH B

AHIJIMICKUX XYA0KeCTBEHHBIX Npou3BeaeHui 19-

21 BekoB.
TekcThl 19 | TekcTnl 20 | TekcThl 21
BeKa BeKa BeKa
Oomras, oyokuTensHas | 46% 25% 0
OIICHOYHAS XapaKTEepPUCTHKa +
ee UHTEHCUUKAIISA
MIOCPEJICTBOM HapEUUsi
YacrHas, nojioxkutenbHas | 38% 75% 80%
OIICHOYHAS XapaKTEepPUCTHKA +
ee UHTESHCH(pUKAIUS
MOCPEJICTBOM HapEUUs
YacrHas, otpunarenbHas | 16% 0 20%

OOCHOYHAA XapaKTCPHUCTHKA

Bcero

100% (50)

100% (30)

100% (20)

BoiBOAbI K TNaBe 2

JInst pa3HbIX yacTell peun XapakTEepHbI pa3Hble COCOObI CO3/IaHUsI HOMUHAIIUI

HapsdJa 4CJI0BCKa B AHTJIUHACKOM SI3BIKE. HaanMep, AJ1 IpujaaratTejbHbIX —

adpuKcanbHbBIN,

CJIOBOCJIOKCHHUC,

dbpazeonornuecKuii;

JJIs1

rjiaroJjioB

(dpaszoBbie THAroiibl, MpedUKCAIbHBINA; IJi1 CYIIeCTBUTENbHBIX — IPUMAapHbIC

CYIICCTBUTCIILHBIC, UMCHHBIC CYIICCTBUTCIIBHBIC 1 COCTABHBIC CYIIICCTBUTCIILHLIC.




Uto kacaeTcs cBOeoOpa3usi OIEHOYHOTO IUIaHA CEMAHTUKU JCCKPUITIIUI
OJICKJIbI B CHCTEME aHTJUMUCKOrO $3bIKa, TO MPOAHAIU3UPOBAB HOMHUHATHUBHBIC
€IUHUIIBI B KPYTry HAaMMEHOBAHWU BHEIIHEro BHAa Hapsja YeJOBEKa IO YacTsM

€41, MbI BbISIBUIIU, YTO
5 2

* B IpYIIE «IpUJaratejbHble» Mpeo0sialaloT JEKCUYECKUE EIUHMIIBI C
MMO3UTUBHOM OIIEHKOM, OHU COCTaBIAOT 85% (27 JEKCUYECKUX EUHHUII).
Jlexkcudeckre €UHULIBI C HETATUBHOM OLIEHKOM cocTaBistoT 15% (5 nexkcuueckux

eIUHUIL).

* B TPYIIE «CYHIeCTBUTEJbHBIE» MPEOOIaTAI0T JICKCUUECKUE CIMHHIBI C
HETaTUBHOW OIIEHKOM, OHM cocTaBisitoT 82% (9 JIeKCHYeCcKuX eIWHUIT).
Jlekcuueckre eMHMIIBI C TIO3UTUBHOM OIIEHKOM cocTaBisaioT 18% (2 nekcuyeckue

€JIMHUILBI).

* B TPYIIEC «IJarojibl» TaKXke MNpeoOsaaloT JICKCHYECKUE CIMHHIBI C
MO3UTUBHON OILIEHKOH, OHM cocTaBisitoT 60% (9 JeKCHYeCKUX eIWHUIT).
Jlexcudeckre eMHUIIBI C HETAaTUBHOM OLIEHKON cocTaBisitoT 40% (6 nexcuueckux

€JIMHMUIT).

[Ipoananu3npoBaB  KOHTEKCTHI ~ M3  AHIJIMHUCKUX  XYJO0’KECTBEHHBIX
npousseaeHuit 19, 20 u 21 BekoB, coaepkalire JECKPUILINU 0K bl Mbl MPUIILITA

K BBIBOJY, YTO:

. B Y3KOM, JeKCHYeCKOM KoHTekcTe it 19 Beka HauOoree
BOCTPEOOBAHHBIM XapPaKTEPOJIOTUUECKOM AaCIEKTOM OJICkK/bl TepPOEB SBISIETCS
nBet+matepual (32%); mis 20 Beka — 1BeT (30%) u uBet+dacon (30%); musa 21

Beka — 11BeT+(dacoH (42%).

* B IIHPOKOM, JIEKCHYeCKOM KOHTeKkcTe misi1 19 Beka Haubomee
BOCTPEOOBAaHHBIMHU XapaKTEPOJOTHUSCKIUMH aCTIEKTaMHU OJCKIBI TEPOEB SBIITIOTCS
ykpaienus (50%) u uBet+dacon (50%); nns 20 Beka — nBeT+dacoH+marepuan

(60%); niig 21 Beka — 1BeT (67%).



Taxxe HE0OXOIUMO OTMETHTb, YTO JJIi MAaKpPOKOHTEKCTa XapaKTEpHBI
CEMUOTHYECKH HAarpy>€HHble aTpUOyThl, TAKHE€ KaK MAaTepUaIbHOE MOJIOKEHUE,
collMajbHOE MOJN0XKEHUE, YHU(POPMa, HAIIMOHAIbHBIE PEAIUH, MOJHbIE TEHCHIUH

BPEMCHH, THUII CO6BITI/I$I, 9THHUYCCKAA NPUHAAJICKHOCTD U JIp.

* B Y3KOM, CHHTAKCHYeCKOM KoHTekcte st 19 Beka Hanbomee
BOCTPEOOBAHHBIM THUIIOM CHHTAKCHYECKHUX COYCTAHWH SBJISETCS CYOCTaHTHBHBIM
(70%), nna 20 Beka — atpubytuBHbIN (79%), mis 21 Beka — aTpuOyTUBHBIMI

(72%).

* B IIMPOKOM, CHHTAKCHYeCKOM KoHTekcte misi 19 Beka Haunbonee
BOCTPEOOBAaHHBIM THUIIOM CHHTAaKCHMUECKHX COYETaHUM SIBIAETCA aTpUOyTHBHBIM
(53%); nnsa 20 Beka — arpuOyTuBHBIA (56%); 11 21 Beka — aTpUOYTUBHBIN

(75%).

Uro KacaeTcsi CTENeHH BOCTPEOOBAHHOCTH THIOB OICHKUA JCCKPHUIITUI
OJICK]Ibl TE€POEB B AHIJIMHCKUX XYJIOXKECTBEHHBIX mnpou3BeneHuii 19, 20 u 21

BCKOB, MBI IIPUIIIJIM K BBIBOAY, YTO

» 151 19 Beka Hanbosee BOCTPeOOBaHHOM OKa3zaiach 00Ias, MOJOKHUTEIbHAS

OIICHOYHAS XapaKTEPUCTUKA, KOTOpasi cocTaBuia 46%.

¢ JJIA 20 Bexka — qacTHasd, ITIOJOKUTCIIbHAA OLICHOYHAA XapaKTCPUCTHUKA,

KoTopasi coctaBuia 75%.

¢ 1A 21 Beka — YacCTHas, ITO0JIOKHUTCIIbHAA OLCHOYHAA XapaKTCPUCTHKA,

Kotopas coctaBuiia 80%.
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